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Birds Behind The Camera
It wasn’t long ago that 35mm film
cameras needed owners with deeper
pocket books and the skill of a
musician. It was an art, both in skill and
in budget. A field trip of 10 people was
lucky to have one person with a camera
ready to capture that rarity. However,
today you cannot travel anywhere
without seeing someone with some
kind of camera, whether it is a full size
DSLR howitzer, a simple point and
shoot, or even someone holding up
their cell phone. Today, the ratio has
gone up significantly and it wouldn’t be
a surprise if 50% of a group was toting
Townsend’s Warbler – Chris Hartzell
around some advanced piece of
technology to go one step further than just visualizing a bird, but capturing a
picture of it. Digital photography has become so affordable it has changed the
power of pictures, especially in birding.
But why photography? I didn’t always photograph birds. I watched birds
and photographed other stuff. Birds were on a ‘list’. The only time I ever paid
attention to coots is when they were distracting me from finding rarities and
the only time I ever paid attention to watching a bird sing was when trying to
identify the song. Of course, birding doesn’t start out that way. You do find
enjoyment in watching the bird and its behavior, but after a decade of the same
birds every day, birds like coots and pelicans don’t get a fraction of a look. I
don’t know when it changed exactly for me, but at some point when I started
getting better at bird photography I started paying more attention to details I
wasn’t seeing as only a “birder”. Suddenly I noticed things I had never paid
attention to before; the contrast of a coot’s face actually holds some real beauty
and the texture of a stilt’s legs are like artwork. It also opened my eyes to other
things like the kinds of plants birds perch on and the actual beauty of the plant.
Suddenly the average day bird watching, but seeing no rarities, went from a
“blah” day to a day filled with life. It opened my eyes to “why birds”, which as I
wrote about in a previous edition, are the only creature on the planet that you
can see anywhere you go. As a birdwatcher I was “seeing” just birds, but as a
photographer, I “appreciate” both the birds, their environment, and the art of
capturing what I am seeing.
…continued on page 2
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American Coot – Chris Hartzell

Of course to appreciate birds in photography, it is important to understand that although
technology has advanced, it has only taken some of the work out of the old 35mm days. In my
classes I teach, “Photography is like being a musician. Anyone who plays an instrument is a

musician. Although those who can play guitar sounds on a synthesizer may be musicians, they
are NOT guitar players. To be a good guitar player, you have to learn to actually play the
guitar”. Technology has made focusing easier, auto-mode easier, software to manipulate a
poor image, but it hasn’t taken away some of the fundamentals; composition, timing, and
understanding the camera’s settings.
Before someone decides how much of a camera “musician” they really want to be, they should decide first on, “what do I
want to do with my pictures”. I consider this the most important aspect to taking pictures. Some people feel intimidated by all
the technology and the standard to have the best equipment, but they shouldn’t. The drive for gear should be determined by
your goals in photography, not by people around you lugging lenses as big as them. For those who want to sell their work, the
best gear is of course necessary. But there is a big range of what to do with pictures with selling as one extreme side of the
spectrum. Other goals are; pictures to use later for painting art, sharing with someone who couldn’t be there, capturing a
moment, to inspire emotions, to document, and pictures to help identify. Many of these don’t need a fancy camera and a cell
phone can be just fine. In the birding world, identification and documentation using pictures has changed the world of birding.
I remember a time when someone saw something rare they were handed a piece of paper and asked to give a description.
The description was evaluated and recorded. Unless the individual had a previously established reputation as a “good birder”, it
was not unheard of for even their detailed written description with accompanying artwork to be dismissed without another
“reputable” birder’s verification. An unknown out-of-town birder in Monterey finding a Eurasian Kestrel and reporting it after
the fact would be hard to convince experts without someone else finding it. But send in even a horrible shot that gives enough
detail to verify the identity, and that bird is on the books. 20 years ago the first question asked was, “Did anyone else see it?”
Today the first question is, “Did you get a picture?” Although there were no hard numbers that I could find, there seemed to be
a supported theory by those I spoke with that there are more records accepted today than years ago. The reason? Photographs.
They provide that verified identification and subsequently become documentation.
Using photographs to document a bird is not the only way they can be used to “identify”. The ability for instant digital
review on a LCD screen in the field has also changed birding. A small brown bird hops elusively in the distance from bush to
bush on private property. 20 years ago I’d stand around for hours maneuvering into different positions trying to see if it was a
rare sparrow. Today I take a half-second to snap a shot, pull it up on the monitor, zoom in and see it is just a common bird and
save myself hours. A small hawk flies to a tree…shoot first, identify later is the motto…and after only a half-second sitting on
the tree before flight, too fast for verified ID by human eyes, the camera doesn’t lie in its image and allows 100% identification.
Birding has evolved over time; better books, better records, better optics.
About the Author: Chris has been a bird
But it could be argued that there has never been a greater evolutionary jump in
watcher, naturalist, and photographer for
birding than what photography has done. The advancement in technology has
over three decades. His work has been
made photography within grasp of the average birder like never before. If
featured internationally from magazines to
embraced, whether a cell phone, a point-and-shoot, or a full DSLR, someone
calendars and he now leads photo tours and
adding one of these as a tool in their bird watching cannot only find further
workshops as well as teaches photography
enhancement in the hobby, but also find it could lead to a completely different
classes. You can find out more about him and
see more of his work at PhotoStrokes.net.
experience in birding…and beyond.
-Chris Hartzell

Photography Resources
There are thousands of photo resources and it can be overwhelming sifting through them.
Below are some of the more popular and helpful places to find out more about photography.
Equipment reviews = DP Review.com (overall probably #1 best place for many subjects), Photo.net, Shutterbug.com
TIP: Reading user reviews on Amazon.com is a great way to get first hand experiences that can differ from the pro reviews.
Purchasing equipment = B&HPhoto.com, Adorama.com, Beachcamera.com. Costco is always a great place to find
packages and have a great return policy. Ebay and Craigslist are also great places to find used equipment.
TIP: Equipment “refurbished” by the manufacturer is a great way to save money and get great gear, often with full warranties!
Online learning = Canon (free and paid), Nikon (free and paid), New York Institute of Photography (paid), Sony (free)
Magazines = Outdoor Photographer, Popular Photography, Nature Photographer
TIP: Sometimes organizations, like Mothers Against Drunk Driving, offer incredible deals on subscriptions.
Online sites and forums = Petapixel.com, DP Review.com
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HOT TIP!!! Can’t afford a big lens but going on a trip where you’d like one? Break your equipment just days before your trip?
Aren’t sure what lens to buy and would love to try before you buy? Borrowlenses.com allows you to RENT gear at reasonable
prices with fast shipping. They have a tremendous selection and their staff is very helpful and accommodating.

Wild Bird Portraiture
Just as any photographer would do in taking a fine portrait of a person, I try to show off the
best features of my subject; a wild bird photographed in its natural habitat. I want the viewer to
enjoy my image by responding to the bird’s features. Many elements make up the composition of
the portrait – elements completely unrelated to the bird itself, such as background, subject angle,
symmetry, light, and contrast as well as the setting, which often involves foliage, perches, or
flowers which enhance the environment.
How does one go about combining all of these elements into a portrait of a bird? A professional
photographer’s indoor studio contains lots of equipment: lights, backgrounds, and props like
benches, chairs, and plants to create the setting. Also, the human portrait photographer’s subjects
come to the studio to be photographed. Although my studio contains some of those same elements,
there is a big difference in that my studio is built outdoors, where I have to go to the subjects.
Allen’s Hummingbird
at UCSC Arboretum
Which brings me to the obvious first priority when photographing birds: go to where you
– Larry Selman
know the birds are, right now. While many birders flock to view a “rare” species, my own
philosophy is that an uncommon photo of an ordinary bird is better than an average photo of an uncommon bird. I want
people to enjoy the photograph on its own–not because it pictures a rare bird. Early spring can be easier because the birds are
on territory, seeking mates, and will remain in close proximity with countless opportunities to photograph them. Spring or
fall migration can also be quite rewarding.
The next step is to set up the outdoor photo studio. I look for a place to set up my tripod where the sun is behind me, and
where there is enough room behind the subject for a shallow depth of field and a pleasing (not busy) background. Next, I set
up a perch for the bird to land on. Usually these can be cut from plants in the immediate area and trimmed so there is an open
place for the bird to land on naturally. When possible, a branch with a local wild flower adds color to the image. If nothing is
in bloom, then I look for something interesting–colored foliage, or a pine cone or
spiny branch. I use a variety of props to hold perches, but have found the most
versatile tool to be a small, light-weight tripod which can be moved around easily.
The perch can be affixed to the tripod with a simple clamp. Depending on the bird
or the situation, the subject may be attracted by food, water, or sound. At our
desert home in southeast Arizona, water is the biggest draw and will attract even
species who do not respond to sound or come in for seed or fruit. If using sound, it
is always important to follow good birding ethics.
The last item in the outdoor studio is a chair, as I expect to spend hours waiting
for my subjects to come in and pose for me. Sometimes I find it helpful to use a
blind, either a portable tent blind or my car. Birds respond negatively to movement
and shooting from a blind or the car minimizes this. Finally, I get my camera set up
Baltimore Oriole in Ohio
and focused on the perch so that I am ready to shoot the instant the bird lands there. Then, I wait.
– Larry Selman
Bird portraiture is not for the impatient
About the Author: With 40 years of photography, primarily glass art
photographer who wants to grab a shot and go.
for his gallery in California, in 2003 Larry began to photograph birds for
Taking the time to set up an optimal outdoor
pleasure and for the challenge they present. His work has been published
studio is worthwhile because it creates a natural
in a number of magazines and is currently on display at Panterra Gallery in
setting for photographing in the wild. A wellBisbee, AZ and Chiricahua Art Gallery in Rodeo, NM. In 2008, Larry and his
planned and thought-out setup outdoors allows me wife Marti purchased two self-catering cottages near Bisbee for birders to
to take great photos with minimal post processing. explore the bird mecca in southeast Arizona. You can see Larry’s site at

-Larry Selman

MostlyBirds.com, see more of his pics at flickr.com/photos/mostlybirds and
you can find more out about his cottages at RedMountainCottages.com

Warning! Photo contests can be a great way to share your work and gain recognition. But be sure to read the fine print before
submitting. Many contests state they, and their “partners”, can use your picture any way they want without giving you credit or
compensation, even if you don’t win! Credible contests have only the winning photos with reasonable expectations of use. An
increasing tactic to acquire cheap or free images for advertising or projects is to hold “amateur” photo contests where rights are
given up with submission. Be sure to carefully read the fine print and fully analyze and understand what you are giving up.
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From Birder To Bird Photographer
In 2002, I was sixty years old, and I'd been birding for ten years. That year

Digiscoping: Is holding any kind of camera
(including even a cell phone) up to the
eyepiece of a normal scope, either manually or
affixed by a device, to use the scope as a
telephoto lens. It is often under-appreciated
and can yield surprisingly good results while
still keeping photography affordable to the
average birder who may already own a scope.

I read about digiscoping (see inset at right), and decided to try it, thinking of it
mostly as an aid to identification. And yes, I found that my inexpensive snapshot
camera and my scope could actually combine to let me take pictures of birds.
Pretty soon this turned out to be so much fun that I was at least as interested in
getting good photos as in adding new birds to my list.
I found myself spending a lot of time at websites where photographers
posted and critiqued bird images and discussed equipment they were using. I
became less happy with the quality of my pictures I could get by digiscoping and
more and more interested in those online equipment discussions. In 2003, I
jumped on the first digital camera of bird-photography quality to sell for under
a thousand dollars.
The first day the new camera arrived, I went out and took pictures of some
Mallards and a tame Ring-necked Pheasant with the little kit lens that came with
the camera. Wow, those pictures seemed sharp -- this is what I'd been looking
for! After experimenting with a low-priced zoom, I spent up on a high-quality
mid-range telephoto, and that got me an immediate return in the form of better
pictures and a higher ratio of good pictures per shoot.
I started posting my pictures at one of the online bird photography sites and Arctic Loon: Digiscope vs. DSLR - Chris Hartzell
got helpful feedback from the experienced photographers. I never had any formal instruction in photography, but I devoured
online discussions, read a couple of books, and just kept taking lots of pictures. Practice, practice, practice -- except practice
sounds like work and this was too much fun for that.
I wanted to photograph birds in flight and my new equipment made that possible. I
soon learned flying gulls were too easy to be a challenge, swallows too hard, but terns
were just the right difficulty and hit the sweet spot between boredom and frustration,
so I could shoot them for hours.
Mating Anna’s Hummingbirds
In February 2004, a couple weeks after my good
– Tom Grey
lens arrived, I went out for a photo walk in my
neighborhood. I heard a male Anna's Hummingbird
in a display dive. I also noticed a female perched on a
twig in a tree not far from where I was standing. I
knew from my years birding she might be the target
of the male's attentions, so I focused the camera on
her. I was able to get two pictures of the ensuing
very brief encounter. I was pretty excited when I
saw that the photo had come out well, and even
more so when a web search showed that there were
very few extant pictures of hummingbirds mating. I had an enthusiastic response when
I posted the picture on a bird photography forum and since then it has been the most
often viewed of all my bird images.
About the Author: Tom is a bird
Forster’s Terns – Tom Grey
I'm quite sure I would have kept on
photographer living on the Stanford campus
with bird photography even if I hadn't had that stroke of luck right at the
in California and a retired Stanford Law
beginning. I was hooked already, and I've stayed hooked, by the fun I get out of it. School professor. He has had photographs
I didn't become a bird photographer until pretty late in life, and I can testify
published in Birding, Birder's World, and the
American Museum of Natural History's Birds
that it's never too late. I guess my experience with that pair of Anna's
of North America, also in many websites and
Hummingbirds shows that in the career of a bird photographer, it's never too
local publications. His work can be seen at
early to get the picture of a lifetime.
-Tom Grey
pbase.com/tgrey and tgreybirds.com.
HOT TIP!!! If you have pictures from your 35mm days; prints, negatives, or slides, there are multiple ways to convert them to
digital. Here is a good site to compare different methods Dave Dyer:Slides-to-Digital. Costco.com has a decent and inexpensive
service while DigMyPics.com has a higher quality service but also a higher price. Both will also do old VHS and 8mm to digital.
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Principles Of Printing
In today’s world of digital photography, many camera stores, pharmacies, big-box retailers, and printing specialty
companies offer printing services with a range of prices and quality. These range from do-it-yourself (DIY) machines that offer
a small amount of editing, to high quality large format prints finished by a professional. Printers are expensive, the learning
curve can be long, and results can vary. With this in mind, why would anyone want to print their own images?
I take great pleasure in doing my own printing. The idea of doing the entire process myself offers instant gratification. I can
find the subject I wish to capture, shoot the image, edit, and then print. I often continue the process to include matting and
framing. It is possible to do all of the above in one day. Special papers are also available that allow for more artistic license.
Before deciding to purchase a printer and begin doing your own work, there are many things to consider.
If you wish to make small prints for greeting cards, wallets, or small frames, DIY in a store can work just fine. If you decide
to buy a printer for this, there are a number of low-cost printers that will answer your needs. If you wish to create larger,
higher quality prints for the wall up to 8x10, either a specialty printing company or a medium priced printing unit by any of the
major manufacturers offer excellent results. Larger printers in the 13x19, 17x22, or larger sizes offer high quality images and a
larger size. They also cost more! A specialty company may be more economical based on your needs.
The images you get out of your digital camera may have been edited by the built in software.
If you shoot images in ‘jpeg’, the camera has already done some editing and reduces your time
spent on them but can reduce the quality. If you are using ‘raw’ format, they have been unedited,
allowing higher quality and more user-control, but also more time spent on them. Either format
will still usually benefit from additional “post-production” work with editing software such as
Photoshop or Aperture. Remember that your screen is back-lit and paper is opaque. Therefore,
almost all digital images will benefit from some brightening, sharpening, and added color
saturation. Cropping to emphasize a subject is also important. If your monitor is calibrated to
match your printer, you will be off to a good start. Remember, an 8x10 print will show dirt,
smudge, and camera shake that you may not see on a screen. Good field images are a must.
Printing requires a much higher quality digital image than your computer screen or website.
A resolution of 72 pixels per inch (ppi) is the normal default setting for screen images. The
minimum recommended by printer manufacturers is 300 ppi. You may have to use software to
Peregrine Falcon - Bill Hill
improve the image to the recommended ppi. A printer of 1440
About the Author: A Carmel native, Bill has been into
dpi is the minimum I would suggest for high quality images.
birds and photography since grammar school. His pursuit of
Consider whether the inks used are “archival quality”. In other
bird photography began in the early 90‘s, shooting with a
words, the prints will not fade in your lifetime.
film camera. In 2002 he made the transition to digital and
now produces high quality results in his home “digital
It is a good idea to use paper supplied by the company that
made the printer. Profiles will be provided with the software that darkroom”, including printing, matting, and framing. Bill is
best known locally for his unique shot of a local Peregrine
will maximize the printer paper combination. If you wish to use
Falcon peeking out from behind the Embassy Suite’s letters.
other quality paper, profiles are usually available online.
His work has been used by the Canadian Coast Guard, Ducks
There is much more to be said on the subject, but if you wish Unlimited, Friends of the Pine Forest, Monterey Birds book,
to enhance the pleasure (and frustration) you get from
and the Western Field Ornithologists. His work can be found
photography, get a printer and some paper and get busy.
at the Wild Bird Haven and you can see more of his work at

-Bill Hill

his site Birdshotphotography.com.

Recent Release: There are very few photography books that I recommend. So when a great one comes along, it should get
noted, especially in a “photo-edition” newsletter. Recently I was offered to review what I now think is one of the best nature
photography books to be released. The Handbook of Bird Photography (see article next page), available for around $40, is an
educational and entertaining 350 page paperback. Although it was slightly lacking in a few areas of subject matter (amateur blinds,
tips and tricks for birds in flight), overall it was comprehensive and worth the time spent reading it. As a pro-level photographer, it
can be difficult spending time on subject matter you already know. But I found myself enjoying it and the
reference to the pictures was excellent. One of my favorite features, which I rarely see in these kinds of
books, was the inclusion of complete gear and settings for accompanying photographs, including how
many focal-points and the focus mode. The collaboration of three well-known wildlife photographers
lends to its success in teaching the elements that lead to a great bird photograph, including; equipment,
shooting techniques (exposure, focus, motion), bird behavior, constructing hides and attracting birds,
use of light and composition, and the best sites for finding and photographing birds. No compensation
was received for promoting the book, only motivation by my genuine belief that someone interested in
bird photography would truly benefit from reading this book. I know I did.
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-Chris Hartzell

Capturing Birds In Flight
Gratefully provided especially for The Sanderling, directly from the authors of The Handbook of Bird Photography

To Freeze Movement: Capturing a fast-flying snow-white ptarmigan against its all-white
Markus Varesvuo
environment can be challenging, but on my photo trip to the Arctic hills in Finnish Lapland in
April, the weather could not have been better as the sun was shining through a thin veil of clouds
and the snow covered ground reflected light back into the air, softening any harsh contrasts. To
freeze the movement all the way to the tips of the wings, I knew I’d have to set the shutter speed
to at least 1/3200 sec. Even though there was more than enough light, I chose ISO 1250 to make
sure that I’d get good depth of field (f8.0), as well as the speed. I used 61 focusing points
knowing that one point, or even an extended 9 points would not be enough to keep the
Ptarmigan, Utsjoki, Finland - Canon EOS
ptarmigan in my viewfinder as it would fly past quite close. -Markus Varesvuo
1D X, 600 mm f4.0 II: 1/5312s, f8, ISO
(visit birdphoto.fi to see more about Markus)
Jari Peltomaki
1250. Handheld camera.

Golden Eagle, Utajärvi, Finland.
Nikon D4, Nikkor 300 mm f2.8:
1/100 s, f4, ISO 400. Photo hide
used, with camera equipment
attached to the shelf.

To Show Movement: With the latest digital technology it is fairly easy to freeze the
movement of a flying bird. However, I often want to show the movement, as I find that it
makes the images look more alive. I strive to show both sharpness in the head and movement in
the wings. The major factor for achieving this is the right shutter speed and there are many
parameters to consider, such as the size of the bird, how fast it flies, the length of the lens and
the distance to the bird. Here I set the shutter speed at 1/100 sec because an eagle is an
unhurried flier with fairly slow wing beats, and the speed would get the head sharp from a
distance. To ensure the best results, it is good to use a tripod or as this is taken from a hide,
have the gear firmly attached to the shelf. -Jari Peltomaki
Bence Mate
(visit finnature.com to see more about Jari)

Using Flash in Flight Shots: For fast action in low light it is good to have a dark
background and backlight. Combining artificial and natural light creates new opportunities
to show what the eye cannot see – without flash, very little in this Great Reed Warbler
image would have been sharp. Yet, without the natural light the image would have turned
Great Reed Warbler, Hungary
out less dynamic. A Great Reed Warbler usually feeds on insects but here it caught a dead
Nikon
D700, 300 mm f2.8: 1/160 s, f9.0,
fish at the side of the reed bed and fed it to its young. To capture the action I used high
ISO 250, manual focus,
speed flash and strengthened it with a Fresnel lens. -Bence Mate
Nikon Speedlight SB-80 flash, Gitzo
(visit hidephotography.com to see more about Bence) tripod and video head, floating hide.

Paying To Learn For Free?
Photography tells a story and to capture a good story, you have to understand how to
use your gear. For a long time I used the automatic settings and was pleased with the results,
but other times knew that I could do better. In addition to many online resources, both free
and paid workshops are available for hands-on experience about digital cameras and how to
use them, as well as editing classes in Lightroom and Photoshop. I began learning about how
to use the various settings and learning to take control of the outcome of my photos.
Attending lectures and going to gallery/studio tours also helped me fine tune what I actually
hoped to achieve. With so many free resources, why would someone want to pay to learn?
There is no substitute for custom instruction. Through projects, deadlines, and setting
goals, a good instructor can start you moving faster in the direction you want to go. They can
Lilac-breasted Roller w/ Locust
help with better techniques and professional eyes give direct feedback.
in Tanzania - Linda Abbey
For free resources, I have found help through Monterey Bay Photo Meetup group, as well as
picturecorrect.com and photographycourse.com. For paid learning, recommendations from friends
About the Author: Linda
have worked well for me. PhotoStrokes.net remains high on my list for independent classes.
started shooting in middle
school using black and white
Monterey Regional Park, Monterey Pen. College, CSUMB, kspphoto.wordpress.com, and Pacific Grove
Adult Education are other paid resources. Wildlife Photographer Magazine is a favorite learning tool. and developing in her own
Study the work of famous photographers and photographers whose work you admire, educate darkroom. She has since
moved to digital and you can
yourself, and practice as much as you can. If you find that something isn’t working for you, then
see more of her work at
find a resource that will help you, whether free or paid. If paid, find an instructor who will help
Artisana Gallery in PG and
Page
6 well spent. -Linda Abbey flickr.com/photos/lindaabbey
you fulfill your goals. Usually my money for such instruction has
been

Field Trips
Field trips are free unless otherwise stated. Times are estimates. Please RSVP leaders at the contact info provided.
Sat. Dec 21 - 8am-noon: Laguna Grande Park, Seaside
This city lake area is one of our best locations for seeing a variety of birds, from vagrant warblers in the willow and eucalyptus
trees to some of the marsh species like Sora, Virginia Rail, as well as migratory waterfowl. Be sure to bring your cameras!
Meet: 8am at the playground across from the City Hall lawn. RSVP: Chris Hartzell 831-375-9533 c.hartzell@sbcglobal.net
Sat. Jan. 11 – 7:30am-noon: Jetty Road/Moonglow Dairy
These are two of the best spots in the Moss Landing area for viewing a variety of shorebirds. Rain cancels and if access into
Moonglow is too muddy we will reroute to Zmudowski SB. Meet: 7:30am Wild Bird Haven RSVP: Paul Fenwick 831-262-0782
Sat. Jan. 18 – 7:30am-3pm: Andrew Molera State Park
We will bird approximately a 2 mile hike through the park. Bring lunch. If interested, or wind-blown out, we will travel down
the coast to Seal Beach "condor overlook" to see if California Condors are present. Rain Cancels. Meet: 7:30am behind Starbucks
in the Crossroads at Rio Rd. RSVP: Paul Fenwick 831-262-0782
Sat. Jan. 25 – 8am-noon: Carmel River mouth
Considered by many to be one of the best overall “birdiest” places on the peninsula. Plan to look for shorebirds and songbirds as
well as raptors like Osprey and Peregrine Falcons. Meet: 8am Wild Bird Haven. RSVP: Bill Hill 831-624-3300
Sat. Feb. 1 – 9am-noon: Laguna Grande Park – Ebirding workshop using “Bird Log”
Although we will be birding the area, the primary purpose of this trip is learning how to use “Bird Log” on your smart phone.
Keeping track of your bird sightings can be fun and easy. Make sure you have an Ebird account and have downloaded the Bird
Log app. Meet: 9am Russian Orthodox Church parking lot. RSVP: Rita Carratello 831-375-0794
SUN. Feb. 9 – 7:30am-late afternoon: Panoche Valley bird and nature photography
This secluded and low populated area is prime for great wildlife viewing. We will travel the valley with camera in hand
searching for birds, wildlife, and great pictures. Group limit to 4 cars (carpooling a must). Meet: 7:30am RSVP: Required to get
meeting location. Chris Hartzell 831-375-9533 c.hartzell@sbcglobal.net.
Sat. Feb. 15 – all day: Los Banos National Wildlife Complex
This complex of National Wildlife Refuges hosts the largest wintering populations along the Pacific Flyway, with thousands of
Sandhill Cranes and arctic nesting geese making this their winter home. Numerous other species of birds, mammals (Tule Elk),
amphibian, and reptiles live in this rich habitat. RSVP: Required to get meeting time and location. Nanci Adams 831-728-5803

Events
Sunday December 16: Big Sur Christmas Bird Count
Join us for one of the most scenic and challenging Christmas Counts in the nation. Big territories, rugged country and special
rarities predominate in Big Sur. Contact: Blake Matheson 831-324-4914 LammergeierEyes@aol.com

Thursday December 27: Monterey Peninsula Christmas Bird Count & Dinner
Steeped in tradition, our most popular Christmas Count! Join counters as we fan across the beautiful Peninsula searching high
and low for counts and rarities. Contact: Blake Matheson 831-324-4914 LammergeierEyes@aol.com

Saturday January 18 – 7am-noon: Return of the Natives’ Winter Bird Count at Upper Carr Lake, Salinas
Join CSUMB for this fun community event. We will be counting birds from 7am to 10am and planting plants from 10am to 12pm
to help create more habitats for wildlife. Contact: Alyssa Schaan 831-582-3686 aschaan@SCUMB.edu

Meetings & Programs

Board meetings & Programs are open to the public and held at the Pacific Grove Museum the 2 nd Tuesday of each month.
Board meetings start at 6:00pm followed by educational & informational programs at 7:30pm, preceded by refreshments.
(Times subject to change. Check online or contact us to see about any changes or agendas)
Dec. 10: No program - Board Meeting notes: election of Monterey Audubon’s Officers.
Jan. 14: Renewable Energy and Birds - Garry George, Audubon California
California leads the United States in a renewable energy policy that drives large-scale wind, solar, and geothermal projects in
windy areas and the desert. We also lead the nation in using new technology to avoid, minimize, and reduce conflicts with birds
thanks to Bay Area chapters that demanded solutions to the fatalities at Altamont Pass. Garry George, the renewable energy
director and chapter network director of Audubon California, will be speaking on the politics and impacts of renewable energy
on birds and how Audubon California is making this happen through conservation efforts.

Feb. 11: Living with Mountain Lions - Felidae Conservation Fund
Mountain Lions are a fundamental but enigmatic part of our region’s wildlife. These keystone predators play a critical role in
maintaining the health and biodiversity of our ecosystems. However, expansion of human populations is causing increasing
encounters and conflicts, and growing tensions in local communities. Staff from FCF will speak about their ecology, history, the
challenges of sharing habitat with mountain lions, and offer essential
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MONTEREY AUDUBON SOCIETY MEMBERSHIP

Membership dues payable each January
__$20 1-year Monterey Audubon membership
(includes Sanderling newsletter subscription)
__$35 1-year National Audubon membership
(includes Audubon magazine subscription)
__$50 1-year Audubon & Monterey Chapter membership
(includes both publications)
I would like to help Audubon’s mission & make an
additional tax deductible donation in the amount of $_______
Please send my subscription to: (please print clearly)

NAME_______________________________________
ADDRESS____________________________________
CITY_________________STATE________ZIP_______
Make checks payable and remit to:

Monterey Audubon Society C2ZC050Z
PO Box 5656 Carmel, CA 93921
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MONTEREY RARE BIRD ALERT (831) 626-6605
MAS website: www.montereyaudubon.org
email: montereyaudubon@yahoo.com
Monterey Birds book $5 at monthly programs
Monterey Bay Birders listserv:
www.santacruzbirdclub.org/Listservers.html
Santa Cruz birders: www.santacruzbirdclub.org

IT’S TIME TO RENEW YOUR MEMBERSHIP!!! PLEASE SUBMIT YOUR DUES FOR THE 2014 YEAR!

Sightings
Recent reports of the more rare and unusual sightings from the Rare Bird Alert

Rusty Blackbird
– Don Roberson

11/16 Dusky-capped Flycatcher – El Carmelo Cemetery, 11/16 Eastern Phoebe –
Salinas area, 11/16 Hooded Merganser – Laguna Grande Park, 11/11 Eurasian
Wigeon – Hudson’s Landing, Painted Bunting – San Carlos Cemetery, 11/10 Harlequin
Duck – Garrapata Beach, Osprey, Merlin – Carmel River Lagoon, Palm Warbler – Moon
Glow Dairy, 11/8 Pileated Woodpecker – Botcher’s Gap, 11/7 Black Scoter – Wharf #2,
White-winged Dove, Tropical Kingbird, Long-tailed Duck – Andrew Molera, 11/6
Tropical Kingbird – Garrapata, Palm Warbler – Asilomar Beach, 11/4 Blackpoll Warbler, Palm Warbler – San Carlos
Cemetery, 11/2 Prairie Falcon, Ferruginous Hawk – Moss Landing, 11/1 Tropical Kingbird – Moon Glow Dairy, Prairie
Warbler – Castroville, 10/31 Ferruginous Hawk, Aleutian Goose – San Carlos Cemetery, 10/30 Tropical Kingbird – Moss
Landing Power Plant, 10/29 Aleutian Cackling Goose – Carmel River Lagoon, White-throated Sparrow – Oak Hills, 10/28
Clay-colored Sparrow – Fisherman’s Wharf, Palm Warbler, Clay-colored Sparrow – San Carlos Cemetery, 10/27 Rusty
Blackbird – San Carlos Cemetery, 10/26 American Redstart, Palm Warbler – Laguna Grande Park, 10/24 Magnolia Warbler,
Palm Warbler, Brewer’s Sparrow, Clay-colored Sparrow – Laguna Grande Park, 10/23 Lewis’ Woodpecker – Anderson
Canyon, Clay-colored Sparrows, Chipping Sparrows, Palm Warbler, Black-throated Warbler – San Carlos Cemetery, 10/21
Swamp Sparrow, Clay-colored Sparrow – Moon Glow Dairy, 10/20 Summer Tanager – El Carmelo Cemetery, Black & White
Warbler – Cross Hill “Warbler Trail”, Clay-colored Sparrow – Laguna Grande Park, 10/19 Tropical Kingbird, Black & White
Warbler, Magnolia Warbler – Laguna Grande Park, Pacific Golden Plover – Asilomar Beach, Magnolia Warbler – Cross Hill
“Warbler Trail”, 10/18 Brewer’s Sparrow, Clay-colored Sparrow – Laguna Grande Park, 10/17 Tropical Kingbird, Lapland
Longspur – Crespi Pond, Magnolia Warbler – Laguna Grande Park, 10/16 Tropical Kingbird – South of Esalen, Burrowing
Owl, Prairie Falcon – Moon Glow Dairy, Tropical Kingbird – Pt. Pinos, 10/14 Clay-colored Sparrow – Carmel residence, 10/13
Palm Warbler, Blackpoll Warbler, Tennessee Warbler, Ridgeway’s Cackling Goose, California Condors – Andrew Molera,
10/12 Mourning Warbler – Laguna Grande Park, 10/9 Hooded Merganser – Laguna Seca, 10/8 Nighthawk sp. – south of
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Prunedale, 10/9 Blue-footed Booby – multiple sightings along
Monterey
coastline, 10/6 Prothonotary Warbler – Laguna
Grande Park, Blue Grosbeak – Cross Hill, 10/5 Greater Shearwater – Monterey Bay.

